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,Tatovi, ktery mne podporoval, véril a réad navstévoval galerie po celém svété.”

Trojportrét, 2006, akryl na preklizce, 90x125 cm
Triple-portrait, 2006, acryl, plywood, 90x125 cm



Markéta Zlesakova

»~Chci radéji dosahnout souzvuku s prirodou nez ji napodobovat.“
(Georges Braque)

Tvorba Markéty Zlesakové nazorné ukazuje sirokou skalu moznosti pristupu ke skutec-
nosti obklopujici Cloveka, neprebernou mnohotvarnost vidéni a prozivani prirody a zivota.
Setkdvédme se v ni s radou tématickych okruh@ i zpfsobl jejich uchopovani: od interiérd, pres
obcCasné zapojenf lidské postavy, ¢asto az k nerozeznani zapletené do okolnfho prostredi (byt
neni presvedcenym figuralistou) az ke klasickym krajindm, z nich vychazejicim linearnim hori-
zontlim a jejich obc¢asné abstrahujici transformaci v dekorativni motivy a kamufldze. A pravé
jeji inspirace prirodou (mimo jiné i diky intenzivnim z&zitkdm z pobytu v Thajsku, na ostrové
Bali, Novém Zélandu a na souostrovi Tonganské kralovstvi), respektive krajinou a hustym
podrostem tropické vegetace v jejich dilech dominuje. Pro autorku se stava priroda ddlezitou
muzou a inspiraci. Vychazi vzdy z realné podoby skutecnosti, avsak zachycuje ji svym vlast-
nim, osobitym zpClsobem, jak s jasné citelnym rukopisem a rdznym vedenim tah( Stétce,
tak nezaménitelnou barevnou paletou ladénou prevazne do modrych, zelenych az fialovych
odstind. Henri Matisse prohlasil: ,Kdyz maluji zelenou, neznamena to travu, kdyz maluji mod-
rou, neznamena to nebe." Této svobody dosdhla autorka pri proménovani redlného prirodni-
ho motivu v abstrahujici stylizaci, kdy konecny obraz vykrystalizuje v dekorativni kompozi-
ci, nebo primo do maskovaciho vzoru (pripominajiciho vojenské uniformy). Vidime propojent
obou témat, jako u obrazu ,Prales" (2010), kdy stylizovana houstina dzungle zfetelné precha-
zi v geometrizujici maskovaci motiv. Ale tento priklad trochu predbéhl vyvojovou linii tvorby
Markéty Zlesakové. S dekorativnimi prvky a dily dosahujicimi témeér az k hranici geometrické
abstrakce se setkavame jiz na jejich grafikach a sitotiscich (,Zapad slunce”, linoryt z roku
1999, nékolik variant ,Vychodu slunce”, ,Bazénky“, 2002 atd.). ,Bazénky" pak dale mizeme
spatrit v jiné technice - malbé olejem na folii o rok pozdeji (2003). Tyto geometrické objekty
vsak tentokrat jakoby z Casti zakryval velky zeleny list. Téma slunce pozdéji dale zpracovava
v olejich na platné - ,Zapad slunce I. - lll.“, 2011. Dalsimi priklady ze soucasné doby jsou
I olejomalby ,Mrizky I.“ a ,MFizky II.“ (oba 2011). Pro tvorbu kamuflazi byl v autorciné
vyvoji velmi zasadni obraz ,Kamuflaz 1.“ (akryly na foélii, 2003), polyptych, skladajici se
ze Ctyr obdélnych poli. Zde se priznac¢né objevuje porlznu zakombinovany o rok starsf
obraz ,,Muz a Zena“, promeénujici se ve sméru zleva doprava v ¢im dal vyraznéjsich az za-
kladnich barvach do vice tvarove oprosténéjsich stylizaci vegetativnich motivi. Barevna
skvrna se proménuje a nabyva ddlezitéjStho vyznamu. Podobné je tomu i u obrazu ,Ka-

muflaz-autoportrét” (olej na platné a preklizce, 2003). Zde se nachdzi rlizné zpracovand



autorcina podobizna na trech obdélnych polich. Ve sméru zprava doleva vidime klasicky
portrétovanou figuru s tropickou florou v pozadi, kterd se v prostrfednim poli postupné roz-
kladd a zjednoduSuje az do maskovaciho vzoru, kde nam postava pomalu zacind splyvat
s formulovanou vegetaci, aby v tretim obdélném poli vysla synkreze postavy s pozadim
v jediny, vyrazné barevny, dekorativni celek. Sama na toto téma doddvéa: ,Posun redlného
prostoru do kamuflovaného je pro me zajimavym momentem pro zpracovani. Vyuzivam toho-
to znejisténi nejen v nametu, ale i ve forme zpracovani. Tim mam na mysli prolinani obrazu
nebo grafiky s textilem. Vnimam zde Gzkou hranici mezi obojim."

Dalsi priklad vyuziti dekorativnich prvk{ a jejich splyvani s redlnymi Ize vysledovat u ob-
raz{, ve kterych vyuzivd jiz predem predtisténych kvétinovych ¢i kamuﬂéénfch vzord, do kte-
rych velice citlivé komponuje jednotlive predmety a figury, napr. ,Babi a ja" (olej na latce
a sololitu, 2003), nebo noveJS|Ch obrazech jako ,,Ctendr” (2009) ¢i ,,Vzpom/nka na A. Chris-
tie .. U druhé verze uz je vSak dekorativni kvétinovy vzor namalovany olejem a ne tistény
(2010).

Dosti zdsadnf dila predstavuje cyklus Sesti obrazl ,Pamét 1. - VI.“ z let 2004 az 2005. Zde
v kombinované technice akrylu a oleje na platné rozkryva své intimni prozitky spojené s od-
chodem z velkomeésta na venkov. Téma zachycené na platnech ma zaklad v nékolika fotogra-
filch. Pro autorku je zasadni hluboky niterny zazitek a otazka, kterou sama vyslovila: ,Jakou

barvu ma viastné pamet?” U vsech sesti dél vidime vyvoj jak po obsahové, tak po formalnf

strance. Malba na prvnim obraze je popisnéjsi, rukopis je do urcité miry sevirengjsf, podobnée
je tomu i na druhém obrazu. Poté se jiz vyraz malby pretvari, stavd se uvolnénéjsim. Vidime
stylizovanou krajinu, kterou prochazi drobnd postava autorky samotné; snad ne nahodou ve
smeéru, kterym se odehrava dé' na platnech zachyceny. Autorka dale opouéti drivejsi popis-
nost ve prospéch expresivneji podané vegetace a prlrodmch motiv({, az ve findle dochazi
k jednoduchému, abstrahovanému krajinnému motivu s mésicem. Pri pohledu na tento obraz
nelze nevzpomenout slov némeckého prozaika a dramatika Gerharta Hauptmanna: ,Domni-
vas se, ze tma je jen poprenim svétla, a zatim je to svétlo v jiné podobé."

Jednim z dClezitych tématickych prvk(, ktery se na téchto platnech poprvé vyskytuje a ke
kterému se autorka dodnes vraci, je téma okna. Na prvnim zachycuje jesté okno v meéstském
byté které na druhém primo prechazi do otevieného okna na Chalupé kterym je videt okol-
nf priroda, objevujici se | v dalsich obrazech. \/sechny vyjevy vsak maji jeden spolecny bod:
linedrni, vodorovny pés slozeny z nékolika rizné barevnych pruhg, |<tery prochazi dolnf casti

vsech Sesti obraz( jako jakysi horizont. Zdlraznén je tu urcity moment - moment propojent

vsech dél do jedné vzpominky. Ano, tento pas je tou sjednocujici vzpominkou, paméti, po jejiz
barevnosti se autorka pta.

Vyznamnou udalosti v umeleckém zivote Markéty Zlesakové byla Ucast na mezinarodnim
malirském sympoziu, poradaném v srpnu roku 2010 Jihoceskym krajem, organizaci Kulturni
most a AlSovou jihoCeskou galerii v Hluboké nad Vitavou. Jesté je vSak nutno pripomenout
jejf Ucast na sympodziu Velky format (2005) v jihomoravskych Valticich, coz svedci o autor-
¢iné schopnosti a umu vyrovnat se s praci na prostorove rozmernych platnech. Na Hluboké
se autorka naplno ponofila do prace v plenéru. Snad ani sama netusila, jak ji pobyt v jiznich
Cechéch poznamend. Vzniklo zde nékolik velice kvalitnich dél, jako , Stmivani“, ,,Hladina II.“
»~KachniCky“ nebo , Rybnik na Hluboké“ (vse akryly na platne). Du|e2|ty byl ovsem fakt, ze se
pro ni stala prace v plenéru dalsim plodnym vychodiskem a inspiraci. Jednak, podle jejich slov,
je fotografie prilis neziva na praci s krajinou, jednak jeji zaliba ve ztvarnovani vodmch hladin
je dbsledkem okouzlenf ,vodnf krajinou” jiznich Cech. Dila zachycujicf krajinna zdkouti, ztichlé
vodni hladiny zarostlé rakosem ci lekniny, nebo naopak zurcici potoky, vyvolavaji v cloveku
vzpominku na dila slavnych impresionistl. Ne nadarmo se nékteré z jejich obrazl nazyvaji
~Imprese” (2010). Markéta Zlesakova si presto v zadném pripade nedava za cil napodobovat
dila slavnych autor(, ale ubfrd se svou vlastni cestou hleddnf a poznavani odpovidajici jejimu
naturelu | soucasné dobé. A to nejen diky své, jiz zminéné, osobné charakteristické barevné
paleté. Zde se primo nabizi paralela se slovy jednoho z nejprednéjsich predstaviteld némecké-
ho expresionismu pocatku 20. stoleti, Franze Marca: ,Vérime, ze svymi obrazy jsme srdci priro-
dy aspon tak blizko jako Manet, ktery rafinovanou malifskou interpretaci vnejsi formy a barvy
umeél dat broskvi anebo rlzi jeji vini a zaroven ukazat jeji vnitfnf tajemnost. - Dnes hleddme
pod zavojem zdanf skryté formy prirody, které pokladédme za dllezitéjsi nez objevy impresi-
onistd. Hleddme a malujeme vnitrni duchovni strdnku prirody, protoze tuto stranku vidime
prave tak, jako si kdysi lidé uvédomili existenci fialovych stinl a ovzdusi okolo véci. - Vérime
velmi vazné, ze nase formy odvozujeme z prirody, praveé tak jako vsichni umélci v minulosti.”

Jak vidime, vytvarny svet Markéty Zlesakoveé je velice Clenity a bohaty. Prisvé tvorbe réada
hleda a pouziva rlizné formy a zplsoby vyjadreni, experimentuje, ma zalibu jak v klasické ple-
nérové malbe, tak v komplikovanosti zdanlivé chaotického obrazu ornamentu ¢i kamuflaze,
Z néhoz vystupuje findlnf dilo ve svém radu. Autorcina tvorba je neustdlé uceni a hledani, jak
o ném mluvi sv. Augustin: ,Hledame, abychom nachazeli, ale nachazime, abychom hledal|
- tedy hledame, abychom hledali."

Jedno véak lze s jistotou prohlasit: Markéta Zlesakova nejen ze neustale hleda, ale takeé
nachazi. A jeji dila jsou svedectvim jejiho pracovitého a uprimného hledani.

Hynek Rulisek



Markéta Zlesakova

“I want to achieve a harmony with nature rather than imitate it.”
(Georges Braque)

Markéta Zlesakova's work is a vivid example of the broad range of possibilities on how
to approach the reality that surrounds us, the endless multiformity of viewing and percei-
ving nature and life. In it, we encounter a number of themes and ways to grasp them: ran-
ging from interiors, sometimes via involving the human figure, many a time unrecognizably
entangled in the surrounding environment (although she isn't a convinced figural painter),
to classical landscapes, linear horizons resulting from these and their occasional abstracting
transformation into decorative motifs and camouflages. It is her inspiration by nature (among
others, thanks to her strong impressions from her experiences during stays in Thailand, the
Island of Bali, New Zealand and the archipelago of the Kingdom of Tonga), i.e. the countryside
and the exuberant tropical vegetation that dominates her works. Nature becomes an im-
portant Muse and inspiration for the artist. She is always based on the real form of reality,
which, however, she depicts in her own, typical manner, both with a clearly legible character
and resolute moves of her brush, and an unmistakable palette of colours toned prevailingly
In blue, green up to purple hues. Henri Matisse said: "When | am painting green, it doesn't
mean grass, and when | am painting blue, it doesn't mean heaven.” The artist achieved this
freedom while transforming a real natural motif into an abstracting stylization, where the final
Image crystallizes into a decorative composition, or directly a camouflage pattern (reminding
combat uniforms). We can see how both themes are interlinked, for instance in the pain-
ting “Prales (Primeval Forest)” (2010), where the stylised jungle thicket distinctly passes into
a geometric camouflage motif. But this example got a little ahead of Markéta Zlesakova's
development line. We can encounter decorative elements and works reaching almost the bor-
derline of the geometric abstraction in as early as her graphic works and silk-screen printing
(“Zapad slunce (The Sunset)”, a linocut from 1999, several variants of “Vychodu slunce (The
Sunrise)”, “Bazénky (Pools)“, 2002 etc.). We can see “Bazénky” in another technique - oil
painting on foil a year later (2003). These geometric objects are, however, in an apparent way
partly covered by a large green leaf. She deals with the theme of the sun later in her oils on
canvas - “Zapad slunce I. - lll. (The Sunset | - 1l1)”, 2011. Other examples from the present
time are also her oil paintings “Mrizky I. (Grids 1)” and “Mrizky Il. (Grids 11)” (both 2011). In
the production of the camouflages, the painting that was essential in the artist's development
was “Kamuflaz I. (The Camouflage I)“ (acrylic on foil, 2003), a polyptych, consisting of four
oblong fields. Typically, the painting “Muz a Zena (Man and Woman)“ appears here combined

In various ways, changing in the direction from left to right in increasingly distinct and quasi
basic colours, into vegetative motif stylizations freed in terms of forms. The colourful spot
transforms itself and acquires a deeper importance. This is similar in the painting “Kamuflaz-
-autoportrét (The Camouflage - A Self-Portrait)” (oil on canvas and plywood, 2003). This con-
tains the artist's portrait dealt with in various ways in three oblong fields. Starting from the
right, we can see the classic portrait of a figure, with tropical flora in the background, which is
gradually dispersed in the middle field, simplifying itself into the camouflage pattern, where
the figure starts to merge with the vegetation, until the third oblong field results in a syncresis
of the figure with the background into a unique, distinctly coloured, decorative unit. The artist
herself remarks on this theme: “The shift of the real space into the camouflaged space is an
Interesting moment to process for me. | use this uncertainty not only in the topic but also in
the form of processing. By this, | mean a permeation of an image or graphic work with textile.
| can perceive a narrow borderline between both of them here.”

Another example of using decorative elements and merging them with the real ones can
be traced in the paintings where she uses pre-printed floral or camouflaged patterns, into
which she sensitively incorporates individual objects and figures, e.g. "Babi a ja (Grandma and
)" (oil on canvas and hardboard, 2003), or in later paintings such as “Ctenar (The Reader)”
(2009) or “Vzpominka na A. Christie I. (Recollection of Agatha Christie I)”. But the decorative
floral pattern in the second version is painted in oil and not printed (2010).

The cycle of the six paintings “Pamét I. - VI. (Memory | - VI)” from the years 2004 - 2005
constitutes a very important work. She reveals her intimate experiences linked with leaving
the city for the country, in a combined technique of acrylic and oil on canvas. The theme de-
picted on the canvases has its basis in several photographs. A fact that the artists finds essen-
tial Is a deep inner experience and the question that she posed herself: “What is the actually
colour of memory?" We can see an evolution in all six works both in relation to their contents
and form. The painting in the first picture is more descriptive and its character is more clo-
sed to a certain extent, and the second picture is similar. Then the expression of the painting
Is transformed and becomes more relaxed. We can see a stylized landscape and the little figu-
re of the artist herself walking in the landscape; perhaps, and not by chance, in the direction
of the story depicted in the canvases. The artist abandons her former descriptiveness in fa-
vour of a more expressively presented vegetation and natural motifs, until she finally arrives
at a simple, abstracted landscape motif with the moon. When viewing this painting we can-
not help remembering the quotation of the German prose writer and playwright Gerhart
Hauptmann: “You assume that darkness is only the negation of light, but it is only light
In a different form."”



One of the important thematic elements that appears on the canvases for the first time,
and that the artist keeps returning to even nowadays, Is the theme of the window. On the first
canvas, she depicts a window as early as in her town flat, which passes directly into the open
window of the cottage in the second picture, through which we can see the surrounding coun-
tryside, which is present also in the other pictures. All the scenes have one point in common:
a linear, horizontal belt consisting of several multicoloured stripes, which passes through
the lower part of all the six paintings as a sort of horizon. It emphasizes a certain moment
- the moment of interlinking all works into one recollection. Yes, this belt is the unifying reco-
llection, the memory, and the artist is asking about its colourfulness.

An important event in Markéta Zlesakova's artistic life was her participation in the Inter-
national Painting Symposium, held in August 2010 by the Region of South Bohemia, the or-
ganization Cultural Bridge and the Ale$ South Bohemian Gallery at Hluboka nad Vitavou.
It is, however, necessary to mention her participation in the Velky format Symposium (2005)
in the South Moravian Valtice, which proves her ability and skill to cope with work on large-
-size canvases. When at Hluboka, the artist immersed fully in her work in the open air. Maybe
she did not expect that her stay in South Bohemia would rub off on her so much. It gave rise
to several top quality works, such as “Stmivani (Getting Dark)“, “Hladina Il. (Surface)”, “Kach-
nicky (Ducklings)“ or “Rybnik na Hluboké (The Fishpond at Hluboka)“ (all of them acrylic on
canvas). It is essential to add that working in the open air has become for her another fruitful
starting point and an inspiration. On the one hand, as she remarked, she believes photogra-
phy is too lifeless for working with landscape, on the other hand, her fondness for depicting
water surfaces results from her enchantment with the "water countryside” of South Bohemia.
The works illustrating landscape corners, quiet water surfaces overgrown with reed or water
lilies, or, on the contrary murmuring streams, evoke a recollection of the works of famous im-
pressionists. It isn't by chance that some of her paintings are called “Imprese” (2010). Still,
Markéta Zlesakova never sets it as her objective to imitate the works of famous artists, but
she goes her own ways in searching and discovering, as it corresponds with her nature and
the present time. This is not only thanks to her characteristic colour palette mentioned abo-
ve. It also allows to draw an obvious parallel with the words of the leading representative of
German expressionism in the early 20th century, Franz Marc: “"We believe that we are through
our paintings close to Nature's heart as close as Manet, who was able, by his sophisticated
painting interpretation of the outer form and colour, to give a peach or a rose their fragrance
and, at the same time, show their inner mystery. - Nowadays we are looking, under the vell
of semblance, for concealed forms of Nature that we consider for more important than impre-
ssionist's discoveries. We are seeking and painting the inner spiritual side of Nature because

we aware of the existence of violet hues and the atmosphere around things. - We believe very
seriously that we derive our forms from Nature, like all artists of the past did."

As we can see, Markéta Zlesakova's world of the visual arts is highly articulated and rich.
In her artistic production, she enjoys searching and uses diverse forms and manners of ex-
pression, she experiments, she has a liking both for the classic open-air painting and for the
complicatedness of the seemingly chaotic picture of an ornament or camouflage, from which
the final work emerges in its own order. The artist's work is incessant learning and searching
In the way St. Augustine speaks about it: "We are searching in order to find, but we are finding
In order to search - that is we are searching in order to search.”

Still, we can say one thing with certainty: not only does Markéta Zlesakova keep searching,
but she also finds. And her works are the living proof of her laborious and sincere search.

Hynek Rulisek



Z&pad slunce, 1999, linoryt, 39x43 cm Vychod slunce |., 2000, sitotisk, 71x100 cm
Sunset, 1999, linocut, 39x43 cm Sunrise, 2000, silk-screen printing, 71x100 cm



Bazénky, 2003, olej na folii, 29x42 cm Bazénky, 2002, sitotisk, 71x100 cm
Small pools, 2003, oil, foil, 29 x 42 cm Small pools, 2002, silk-screen printing, 71x100 cm



Krajina, 2002, olej na platné, 90x130 cm Omona, 2006, akryl na pldtné, 154x100 cm
Landscape, 2002, oil, canvas, 90x130 cm Omona, 2006, acrylic, canvas, 154 x 100 cm



Muz a zena, 2002, olej na pldtné, 90x190 cm Kamuflaz I., 2003, akryl na folii, 80x160 cm
Man and wife, 2002, oil, canvas, 90x190 cm Camouflage |, 2003, acrylic, foil, 80x160 cm



Babicka, 2003, akryl na preklizce, 100x50 cm
Grandmother, 2003, acrylic, plywood, 100x50 cm

Babi a ja, 2003, olej na l4tce a sololitu, 140x170 cm
Granny and me, 2003, oil, fabric, fibreboard, 140x170 cm



) CSOB, 2003, sitotisk, 71x100 cm Hadi, 2003, olej na preklizce, 120x85 cm
CSOB, 2003, silk-screen printing, 71x100 cm Snakes, oil, plywood, 120x85 cm




Autoportrét, 2003, olej na digitalnim tisku, 115x50 cm Stavba, 2003, digitaInf tisk, 85x70 cm
Self-portrait, 2003, oil, digital print, 115x50 cm Construction, 2003, digital print, 85x70 cm



Trojportrét Il., 2006, olej na platné a preklizce, 90x125 cm Bedly, 2004, akryl na pladtné, 43x55 cm
Triple-portrait I, 2006, oil, canvas, plywood, 90x125 cm Parasol mushrooms, 2004, acrylic, canvas, 43x55 cm



Pameét |, 2004 -5, akryl a olej na platné, 100x150 cm Pameét Il., 2004 -5, akryl a olej na pldtné, 100x150 cm
Memory I, 2004 -5, acrylic, oil, canvas, 100x150 cm Memory Il, 2004 -5, acrylic, oil, canvas, 100 x 150 cm



Pamét Ill,, 2004 -5, akryl a olej na pldtné, 100x150 cm Pamét IV., 2004 -5, akryl a olej na platné, 100x150 cm
Memory Ill, 2004 -5, acrylic, oil, canvas, 100x150 cm Memory IV, 2004 -5, acrylic, oil, canvas, 100x150 cm



Pameét V., 2004 -5, akryl a olej na platné, 100x150 cm Pameét VI, 2004 -5, akryl a olej na platné, 100x150 cm
Memory V, 2004 -5, acrylic, oil, canvas, 100x150 cm Memory VI, 2004 -5, acrylic, oil, canvas, 100x150 cm



Pivonika Il., 2005, akryl na cesce, 45x57 cm Pivonika Ill., 2005, akryl na cesce, 45x57 cm
Peony II, 2005, acrylic, plate, 45x57 cm Peony IlI, 2005, acrylic, plate, 45x57 cm




o Lireby TR B LY,
Chodba I., 2008, akryl na platné, 52x46 cm Komin, 2008, akryl na platné, 52x46 cm
Corridor I, 2008, acrylic, canvas, 52x46 cm Chimney, 2008, acrylic, canvas, 52x46 cm



Kamna, 2008, akryl na platné, 52x46 cm Studenec, 2008, olej na platné, 46x52 cm
Stove, 2008, oil, canvas, 52x46 cm Studenec, 2008, oil, canvas, 46x52 cm




Siesta, 2008, olej na platné, 94x110 cm Ctendr, 2009, olej na latce, 110x140 cm
Siesta, 2008, oil, canvas, 94x110 cm Reader, 2009, oil, fabric, 110x140 cm




“ A n i 77

Vzpominka na A. Christie |., 2010, olej na pldtné, 135x92 cm Vzpominka na A. Christie II., 2010, olej na platné, 135x92 cm
Remembering A. Christie |, 2010, oil, canvas, 135x92 cm Remembering A. Christie Il, 2010, oil, canvas, 135x92 cm




Stmivani, 2010, akryl na pldtné, 80x120 cm Rybnik na Hluboké, 2010, akryl na platné, 100x70 cm
Nightfall, 2010, acrylic, canvas, 80x120 cm Pond in Hlubokd&, 2010, acrylic, canvas, 100x70 cm



T— W S n "
Imprese |., 2010, olej na platné, 102x134 cm Imprese Il., 2010, olej na platné, 107x82 cm
Impression I, 2010, oil, canvas, 102x134 cm Impression I, 2010, oil, canvas, 107x82 cm




Mélcina I., 2010, olej na platné, 98x116 cm Mélcina Il., 2010, olej na platné, 90x131 cm
Shallow, 2010, oil, canvas, 98x116 cm Shallow I, 2010, oil, canvas, 90x131 cm
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Lekniny, 2010, olej na platné, 115x160cm
Water lilies, 2010, oil, canvas, 115x160 cm

V lese, 2010, olej na platné, 116x85 cm
In The Forest, oil, canvas, 116x85 cm



Rybnicek, 2010, olej na platné, 115x160 cm Rybnik, 2010, olej na platné, 100x170 cm
Small pond, 2010, oil, canvas, 115x160 cm Pond, 2010, oil, canvas, 100x170 cm



Skrivanci, 2010, olej na platné, 110x80 cm Potlicek, 2010, olej na platné, 75x51 cm
Skrivanci, 2010, oil, canvas, 110x80 cm Creek, 2010, oil, canvas, 75x51 cm



/s

Prales, 2010, olej na platné, 100x100 cm Zahrada, 2010-11, olej na platné, 100x100 cm
Primaeval forest, 2010, oil, canvas, 100x100 cm Garden, 2010-11, oil, canvas, 100x100 cm




Reka, 2010, olej na platné, 45x72 cm Chrysanthemum indicum, 2010, olej na pldtné, 120x120 cm
River, 2010, oil, canvas, 45x72 cm Chrysanthemum indicum, 2010, oil, canvas, 120x120 cm




Tonganci, 2010, olej na platné, 100x160 cm Maui, 2010, olej na pldtné, 50x43 cm
People from Tonga, oil, canvas, 100x160 cm Maui, 2010, oil, canvas, 50x43 cm




Labuté |, 2010, olej na platné, 110x150 cm Labuté Il., 2011, olej na pldtné, 110x150 cm
Swans I, 2010, oil, canvas, 110x150 cm Swans Il, 2010, oil, canvas, 110x150 cm




Erotisch II., 2011, akryl na platné, 120x200 cm Erotisch, 2011, olej na pldtné, 120x100 cm
Erotisch II, 2011, acrylic, canvas, 120x200 cm Erotisch, 2011, acrylic, canvas, 120x100 cm



Cesta do Beirutu, 2011, sftotisk, 71x100 cm Hladina, 2011, sitotisk, 71x100 cm
Journey to Beirut, 2011, silk-screen printing, 71x100 cm Water surface, 2011, silk-screen printing, 71x100 cm




Blatouchy, 2011, olej na platné, 100x120 cm Bilé Utesy doverské, 2011, olej na platné, 85x115 cm
Marsh marigold, 2011, oil, canvas, 100x120 cm White cliffs of Dover, 2012, oil, canvas, 85x115 cm




Horizont I., 2011, olej na platné, 120x150 cm Horizont II., 2011, olej na platné, 120x150 cm
Horizon |, 2011, oil, canvas, 120x150 cm Horizon Il, 2011, oil, canvas, 120x150 cm



Mrizky II., 2011, olej na pldtné, 70x105 cm Z00, 2011, akryl a olej na platné, 160x115 cm
Grids Il, 2011, oil, canvas, 70x105 cm Z00, 2011, acrylic, oil, canvas, 160x115 cm



2011, olej na platné, 130x200 cm

Pohled z okna v Moskevské I,
View from the window in Moskevska Il, 2011, oil, canvas, 130x200 cm

2011, olej na platné, 120x160 cm

Pohled z okna Moskévské |,
View from the window in Moskevskd I, 2011, oil, canvas, 120x160 cm



Rybnicek V., 2011, olej na platné, 100x120 cm Rybnicek IV, 2011, olej na platné, 120x150cm
Small pond V, 2011, oil, canvas, 100x120 cm Small pond VI, 2011, oil, canvas, 120x150 cm




Rybnicek na VI¢i Hore, 2011, olej na platné, 100x150 cm Ratiboricky, 2011, olej na pldtné, 85x100 cm
Small pond at VI¢i Hora, 2011, oil, canvas, 100x150 cm Ratiboricky, 2011, oil, canvas, 85x100 cm
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Zapad slunce |, 2011, olej na platné, 120x145 cm Zapad slunce Il., 2011, olej na platné, 65x155 cm
Sunset |, 2011, oil, canvas, 120x145 cm Sunset Ill, 2011, oil, canvas, 65x155 cm



Narozena 8.Cervna 1976 v Praze
7ije a pracuje v Praze a v Cervené
Hore

marketa.zlesakova@gmail.com
www.marletazlesa.com
+420 732 438 320

2001-2006 Akademie vytvarnych uménf v Praze

(doc. Jirf Lindovsky)
2000-2001 Vysokd umeélecko-pr@imyslova Skola v Praze
2005 Grays school Of Art, Aberdeen, Skotsko
1999-2001 Vytvarna Skola Véaclava Hollara
1994-1998 Stredni umélecko remesing skola v Praze

2012 Aldova jihoceska galerie, Wortnerdv d&im, Ceské
Budéjovice, ,Markéta Zlesdkovd / Pamét"
2011 Galerie vytvarného umeénf, Nachod,
.N&chodsky vytvarny podzim"
2011 Galerie modernftho uménf v Hradci Kralové,
.Soucasnd ceska krajina”
2010 Galerie vytvarného umeénf, Nachod,
.N&chodsky vytvarny podzim"
2010 AlSova jihoceska galerie, ,Jasnd noc, temnd noc"
2010 Ceské Budéjovice, Symposium AJG, Krajsky Urad
2010 Décin, Synagoga
2010 Cerveny Hradek, zdmek
2009 Ustf nad Labem, "U vlka"
2009 Praha, Dooka galerie
2008 Praha, Malostranskd kavéarna, Starbucks coffee
2006 Rumburk, kaple Loreta, spole¢né
se Zbyskem Machackem
2005 Ceské Budéjovice, atelierové vystava AVU
2005 Valticky zdmek, symposium ,Velky format"
2004 Décin, spole¢nd vystava v zédmecké kapli
2004 Praha, Modernf galerie, vystava diplomovych pracf

graficka, malirka, textilnf designerka

2003 Praha, kavéarna ve Veletrznim paldci,spole¢né
s Danielem Pitinem

2003 Cow-parade, Praha Karlin

2003 Pribram, atelierovéd vystava AVU

2003 Praha, Veletrzni paldc, ,Nejmladsi"

2002 Designblok, Mi¢ovna Prazsky hrad

2002 Praha, galerie VSUP, ,Z cest"

2000 Praha, Staroméstskd radnice, ,Grafika roku”

1999 Votice, atelierovéd vystava AVU

1998 Viden, ,Agora" malirské symposium

1998 Budapest, ,Agora” malirské symposium

1998 Mikulov, zdmek, atelierova vystava VSUP

1998 Praha, galerie Maron

1997 Praha, Makromolekularnf Ustav, atelierova vystava
VSUP

1997 Praha, Ladronka

1997 Viden, ,Agora" malirské symposium

1997 Praha, otevreny byt, prvni skupinova vystava,
NVrozena vada"

N&rodnf galerie v Praze
Ministerstva zahrani¢nich véci v Praze
AlSovy jihoceské galerie v Hluboké nad Vitavou

"Bez prezuti ,, od roku 1997

printmaker, painter, textile designer

Was born 8th June 1976 in Prague
and lives and works in Prague and Cervend Hora

marketa.zlesakova@gmail.com
www.marletazlesa.com
+420 732 438 320

2001-2006 Academy Of Fine Arts, Prague-printmaking
studio (doc. Jiff Lindovsky)

2000-2001 Academy Of Arts, Architecture and Design
in Prague - textile studio

2005 Grays School of Art, Aberdeen, Scotland

1999-2001 College and High Art School of Vaclav Hollar

1994-1998 High School Of Handmade Crafts, Prague

2012 Ales South-Bohemian Gallery, Wortner's House,
Ceské Budé&jovice, "Markéta Zlesdkovd / Pamé&t /
Memory"

2011 Gallery of Fine Arts in Nachod, “Nachodsky vytvarny
podzim / Nachod Art Autumn"

2011 Gallery of Modern Art in Hradec Kralové, "Soucasnd
¢eska krajina / Contemporary Czech Countryside"

2010 Gallery of Fine Arts in N&chod, “Nachodsky vytvarny
podzim / Nachod Art Autumn *

2010 Ales South-Bohemian Gallery in Hluboké nad Vitavou,
"Dark night, bright night"

2010 Gallery of Fine Arts in Nachod, paintings exhibition

2010 Ceské Budgjovice, AJG Symposium, Regional Authority

2010 Décin, Synagogue

2010 Cerveny Hradek, chateau

2009 Ustf nad Labem, "U vlka"

2009 Prague, Dooka Gallery

2008 Prague, Malostranskd, Starbucks coffeehouse

2006 Rumburk, Loreta Chapel, together
with ZbySek Machdacek

2005 Ceské Budéjovice, printmaking studio exhibition

2005 Valtice chateau, "Velky forméat / Large Format”
Symposium

2004 Décin, a group exhibition in the chateau chapel

2004 Prague, Modern Gallery - exhibition of diploma works

2003 Prague, café of the National gallery- Veletrzni paldc,
together with Daniel Pitin

2003 Cow-parade, Prague Karlin

2003 Pribram, printmaking studio exhibition

2003 Prague, National Gallery, Veletrznf palac-"
Nejmladsi / The Youngest One"

2002 Designblok, Ball Game Hall, the Prague Castle

2002 Prague, gallery of the AAAD, "Z cest / From Travels”

2000 Prague, Old Town Hall - “"Grafika roku / The Graphic
of the Year"

1999 Votice, printmaking studio exhibition

1998 Vienna, Austria, "Agora" painting symposium

1998 Budapest, Hungary, "Agora" painting symposium

1998 Mikulov chateau, textile studio exhibition

1998 Prague, Maron Gallery

1997 Prague, Macromolecular Institute, textile studio
exhibition

1997 Prague, Ladronka multi-action

1997 Vienna, Austria, "Agora" painting symposium

1997 Prague, open flat - first group exhibition
“Inborn Defects"

National Gallery, Prague
Ministry of Foreign Affairs, Prague
Ales South-Bohemian Gallery in Hlubokd nad Vitavou

"Bez prezuti" art group, established 1997
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